
HOW THE KEY SCENES OF TWELFTH NIGHT SHOULD BE STAGED

We explore the opening scene, including 'If music be the food of love', the gulling Pick one of these key scenes from
Twelfth Night to investigate the language.

How formal is Orsino and how formal is Olivia? How has her mourning affected the household? Central to its
design is a series of tangled love interests Orsino loves Olivia, Olivia loves Cesario and then Sebastian, Viola
loves Orsino, Sir Andrew and Malvolio love Olivia ; disguise the plot hinges on Viola's dressing as a male
servant in order to survive after being shipwrecked on the shores of Illyria ; mistaken identities Viola and
Sebastian are twins so alike that no-one can tell them apart ; trickery and tomfoolery; the lavish use of singing
and dancing; the ridiculing of hypocrisy, excess and affectation; the temporary domination of chaos and
misrule; and an ending where all confusion is resolved and three marriages take place. Malvolio's belief that
Olivia loves him, and his lustful desire for her evident when he imagines himself rising 'from a day bed where'
he has 'left Olivia sleeping' lead him to behave absurdly. However, initially, even this natural emotion, is meat
for comedy: Viola's adoration of Orsino, which cannot be fulfilled owing to her disguise, and her attempts to
get Orsino to speak words of love so that she can imagine herself in the role of lover, are funny. Likewise, the
physical comedy in the scene where Sir Andrew and Cesario attempt to duel, but prove themselves utterly
inept and fearful, is clearly entertaining and invites laughter. Likewise, there is humour in Viola's accidental
success in winning Olivia's heart, not for her master but herself, through her genuine declarations of affection
in her 'Make me a willow cabin' speech, which ironically is not actually directed at Olivia but at the absent
Orsino. What is his status? Even Sir Toby and Maria are united, her just reward for her loyalty to him. Whilst
the way he is thrown into "a dark room" and then taunted by Feste may seem cruel to a modern audience, there
is a sense of schadenfreude in witnessing the downfall of the pompous fellow who has overstepped the bounds
of his social position and attempted to destroy the festive spirit of the play's world. How would they respond to
the questions here? Attention finally is on the match between Viola and Orsino she is to become 'Orsino's
mistress and his fancy's queen'. Maria aptly describes him as 'a fool', 'a great quarreller', and one who has the
'gift of a coward'. As a result, for much of the play, the lords of misrule hold sway, revelling long past the
midnight hour, meddling in affairs, manipulating those around them and so creating a jovial state of anarchy to
which their masters, consumed by their own woes, seem oblivious. As an entertainer who sings and makes
jokes, what sort of person is Feste in your interpretation of the play? The Christmas revels were often led by a
chosen Lord of Misrule. How will you show the social position of all the characters in how they dress and how
they behave towards each other? How does he dress and behave towards others? Language as a source of
humour is especially evident in the bawdy dialogue between Maria, Sir Andrew and Sir Toby and in Feste's
verbal out manoeuvring of Olivia and Viola. Words are often shown to be slippery and false and
communications are frequently misinterpreted, epitomised in Malvolio's misreading of the letter. What is
more, families are also reunified: when Orsino refers to her as 'sweet sister', he comes to replace the brother
that Olivia has lost and mourned. His appearance in 'yellow and cross-gartered' stockings, so different from his
usual funereal garb, is a source of visual comedy. What do you want your audience to understand about the
power dynamics in Olivia's household between Malvolio, Maria, Feste, Fabian, Sir Toby and Sir Andrew and
how can you help them to do that? Comic Resolution The conclusion of the play consolidates its comic nature.
A key feature of comedy is that it draws attention to its own artifice and that is exactly what happens in Feste's
song. Mocking courtly love and desire From his opening lines, Orsino's indulgence in his supposed passion for
Olivia makes him an obvious source of humour. Andrew is frequently depicted as cowardly, incompetent and
unintelligent. When looking at images from the reunion between Viola and Sebastian, how have the designers
tried to create the sense that the two characters might be mistaken for each other? This is a play where disguise
creates significant perplexity: Viola finds herself loved by a woman while she loves a man who assumes she is
a boy, making both relationships apparently impossible. Similarly, Olivia, who appears at first restrained and
intelligent, behaves impulsively when she marries Sebastian without even knowing him and then begs Cesario
to acknowledge their union, degrading herself in public in the process. Feste attempts to read Malvolio's letter
in the voice of a madman, Sir Toby arrives in a drunken state, and Sir Andrew appears with his 'bloody
coxcomb', humorously claiming that the quivering Viola is 'the very devil incarnate'. Moreover, the manner in
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which he forces another to undertake his wooing for him suggests his emotions are disingenuous â€” he is in
love with the idea of being in love and with playing the role of courtly suitor. He is only mildly elevated above
the other incompetent suitor, Andrew Aguecheek, and can be read and played as equally ridiculous: he
languishes in his own supposed adoration of Olivia, employing hyperbolic language to describe a woman that,
given her state of mourning, in the constructed world of the play, he cannot have seen, let alone spoken to, for
many months. The role of fools â€” Feste and Sir Andrew A predominant figure of comedy is the fool. We
encourage you to look at the play, or scenes in the play, and think through the decisions a director makes with
their actors: Where is the play set? Challenge your students to think about how they would want to tell the
story of Twelfth Night. He is attached to Olivia's household though he is something of a free spirit often
frequenting the Duke's palace and singing to him. Here you can find some key things to think about before
staging the play yourself. Moreover, his fickleness, evident in his opening speech when he moves between
demanding music in 'excess' and then suddenly commanding 'Enough! Teacher Notes More Info This page
looks at some of the key decisions a director makes.


