
THE LIFE AND WORKS OF MAURIZIO CATTELAN

Maurizio Cattelan's childhood, career, relationships, mature period, later life, biographical photos, and legacy.

In he started making life-size wax effigies of various subjects, including himself. At an exhibition in Turin,
Italy , he knotted bedsheets together and hung them out a window, giving the impression that he had left the
building. Originality is about your capacity to add. She described the event as "a surprising hypocrisy" and "an
impish act of art world sabotage. A self-taught artist, Cattelan began his career designing furniture but turned
to sculpture and conceptual art in the early s and quickly garnered a reputation for a sense of humour and a
penchant for blurring the distinction between art and reality. The work also grabbed the attention of Dodie
Kazanjian, art critic for Vogue, and Calvin Tomkins, art critic for the New Yorker, who sought Cattelan out
and formed an instant friendship with him. Andrey V. Learn More in these related Britannica articles:. In , his
deep anxiety toward having an unsuccessful first solo exhibition led him to simply close the gallery and hang a
sign on the door which read, "Torno subito," "Be back soon". At the same time, he nevertheless produces a
confusing image: the word RAUSS, when combined with the startling photograph of an all-black Italian
football team, has an ambiguous, provocative potency, especially when it circulates in the media, since it
seems to blurt out the unspoken E. We always find ourselves in a place we didn't expect to be. He has always
considered himself more of a worker in the art world, eschewing the preciousness bestowed upon the
stereotypical or traditional artist. References: Verzotti, G. A similar example of taxidermy is Bidibidobidiboo
â€” for this piece, Maurizio created a miniature depiction of a squirrel slumped over its kitchen table with a
revolver at its feet. Start Your Free Trial Today Despite causing much controversy with his satiric critique of
the art world and of society in general, Cattelan deftly managedâ€”for the most partâ€”to enthrall rather than
enrage his audience and his peers. In , he even went so far as to steal the contents of another artist's show from
a nearby gallery and attempt to pass them off as his own, until the police forced him to return the work. All his
works have a humorous twist. The suicidal squirrel represents an alter ego based on a replication of the artist's
childhood kitchen. They became fast friends, in part because they were both Italian immigrants trying to
navigate the New York art world, and in part because they were both living on the same street in the East
Village. In Betsy , we find a sculpture of an elderly woman who sits uncomfortably inside a refrigerator. This
work launched him into the next stage of his career, by piquing the interest of many key players in the art
world. Since early on, he has culled widely from a conceptual based toolbox from which various mediums,
forms, objects, and materials are used to express his underlying messages.


