
A LOOK AT ROBERT RAUSCHENBERGS UNIQUE STYLE OF

HORIZONTAL ART STYLE

Dec 20, in American art in the early part of the s, led him to search for a He found his signature style by embracing
non-traditional materials to introduce the audience to Rauschenberg's unique approach to painting and sculpture With a
swift gesture, Rauschenberg transformed a traditionally horizontal.

Italian fresco fragment likely Pompeian or Neapolitan. Albert Bierstadt's Among the Sierra Nevada, California
is one of many paintings that helped shape the image of 19th-century America as a promised land. Using the
solvent technique to transfer images to silk, Rauschenberg allowed to his passion for the photographic image,
which has never left him, to rise to the surface. Content is ambiguous; it is no longer dependent on details
which must be seen at close hand. Following the Great Migration that began around when many African
Americans left the southern states for the greater opportunity and freedom of the north, vibrant communities
developed in Harlem as well as Chicago and Philadelphia. A friend of John Cage, Rauschenberg also took an
interest in sound, and in his later Combines, he developed analogies between music and visual arts. As
box-like containers, the Publicon stations also reveal the influence of Marcel Duchamp and Joseph Cornell.
Below the blue and yellow forms near the center of the work, which appear to be fragments of upholstered
chairs, are two separate images of cats and a grid of six different images of colorfully turbaned Turkish
musicians. Article Tags. Rauschenberg certainly wanted to show that neither urge nor method alone make an
artwork, but rather a mix of intention and chance, impulsive gestures and thought. To the right of a rectangle
of woven fabric with a landscape image, the artist has fixed a reproduction of an early sixteenth-century
drawing of Princess Elizabeth of Saxony by Lucas Cranach. Greenberg wrote that these artists "have a
tendency Between the panels is a passage in which a multicoloured fabric curtain serves as the element joining
the different parts. The real traffic implicated in this trade is therefore, according to Branden W. Fluxus artists
often used humor to undercut and dismiss high art. Nude, river, column, feminine, masculine, the background
of vegetation from which this image detaches itself and the rural background for the setting of The Tempest,
there seem to be a constellation of elements here that evoke, in Untitled , the name of a mythical work in the
history of painting. The Library of Celsus at Ephesus fig. He has done this, not by collage, as one might have
expected, but by a transfer, a technique which destroys the original but in a controlled way transfers an image
from one surface to the other, a trying and difficult technique involving considerable labor and much patience.
The rules governing the size of lithographic printmaking were also ignored, and at the time of its creation
Booster stood as the largest and most technically sophisticated print ever produced. The group, which
published an influential almanac by the same name, dissolved with the onset of World War I. There is no
hierarchy of images â€” the path of visual exploration for each composition is of our own choosing, despite
the occasional and humorous directional arrow. Throughout his career, Rauschenberg worked with fabric in
the creation of theatre costumes and stage sets. As in all the Combines paintings, the surface is irregular,
covered with newspaper clippings of comic strips, old photos and pieces of posters.


